Trondheim Symfoniorkester & Opera

Audition May 11th 2026

Repertoire list for audition in Trondheim after invitation
— Principal Double Bass (one of two equal principal positions)

All repertoire must be played in orchestral tuning, G-D-A-E (A=442 Hz).
Free choice of bowings.
TSO has piano parts for all Concertos.

1%t round (with screen)

Orchestral excerpts:

1. Haydn Symphony No. 31, mov. 4, Var. 7, solo
2. Mozart Symphony No. 40, mov. 1

3a+3b. Schubert Symphony No. 9, mov 3

4. Brahms Symphony No. 1, mov. 1

5. Beethoven Symphony No. 3, mov. 3

6. R Strauss Ein Heldenleben

2"4 round (without screen)

1°¢ mov. Bottesini Concerto No. 2 (with Cadenza)
or
1°* mov. Koussevitzky Concerto Op.3

Orchestral excerpts:

7. Mahler Symphony No. 2, mov. 1

8. Tchaikovsky Symphony No. 4, mov. 1
9. Bartok Concerto for Orchestra

10. Verdi Othello, Act 4 soli

11. Mahler Symphony No. 1, mov. 3

12. Kvandal Antagonia, mov. 3 solo

3rd round — Chamber music

1. Haydn Symphony No. 31, mov. 4, Var. 7, solo (with string quartet)
13. Mozart Divertimento in Bb Major KV 137, mov. 3
14. Bach Goldberg Variations for String Trio, Variatio 10. Fugetta



Haydn Symphony No. 31, mov. 4, Var. 7, solo
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2. Mozart Symphony No.40, mov. 1
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3a. Schubert Symphony No 9, mov. 3.

Scherzo _
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3b. Schubert Symphony No 9, mov. 3.
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4. Brahms Symphony No. 1, mov. 1
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mov. 3

2

j Beethoven Symphony No. 3
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6. R Strauss Ein Heldenleben
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7. Mahler Symphony No. 2, mov. 1

Gustay Mahler

Symphony No. 2 in C Minor !

Contrabass.
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8. Tchaikovsky Symphony No. 4, mov. 1
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9. Bartok Concerto for Orchestra

BASS

CONCERTO FOR ORCHESTRA

l. INTRODUZIONE

i v N . \/ Béla Bartok

Andante non troppo T Vv @ w M
T f A8 A SR W -7~ s ! — —F —t—1— 3
=3 i ! N3 . | [ﬁ 1 } 7 | ) - 1 | 1 \\___’
Dlegato ’
[179 v A - % My
L e 2 1’?: P‘Il’—m /"'[\VEL‘“‘\ L e /'\I' —
1 - | S 11 i { 1" —t

F %) Il = 3 3 ST - - — '/'—‘h\
1 S —— I s s s
I L L AN S N> SUUNY SIS * S T W P P AT 1 1 1T 7
1 I IR LA [ I 1 j
_ — =/
2 bj -~ it} L
s ~ = T <
= Py — ~ 7 oY
s < Z &
-~ e S 'PL < \\_// l r
e P S . .
L B — e o D IO ey T
5 Lo s e SEEiEmTr =
- 3® s 77 s " g X g o9 &
o = ~ j N - e P
13
ﬂ{ ] , \/ an ®
- } & -
v A m— o
L > = 4
e —— g T

@3
T~
e
™
e
T

=
.,
-

I

iy
TT®

3

I -
N
nJ
i
Ej

l.v—-v" ‘.:F lf ‘J f I; Vf 1 ——— %. T R
; - g -
W
1% s m A\ N y v
by, (b g s GE
e : by
: ——— T
pid
4) COm o e P L | D
L
I
mffrrese ’
B8 ______ e POCO o m e e e e — @ ____ accekerando/;.g"

“’--.-’ u..- Yol PN & AV R4 A 1A A AN AR, I'-l"! u.‘ !=6' PR SRR L i

EE BES el T S W - b R 82 X -‘--I-' d =B §7 S N oA S W T ;. I’III TR IS " S WY ¥ -.__-I- 3-
.‘_— "_._’ Tl T T B __"-""—*—Emmma—;; o I RS S
—".——‘ﬁ”-ﬁ—»“_‘“"‘ﬁ-s__-a-— e O i




10. Verdi Otello

Otello

Giuseppe Verdi
(1813-1901)
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11. Mahler — Symphony No. 1 in D Major

Contrabass.

III. Satz.

Feierlich und gemessen, ohne 'zu schleppen.
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12. Kvandal Antagonia, mov. 3 solo
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13. Mozart Divertimento

Allegro assai
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14. Bach Goldberg Variations for String Trio

Play suono reale/sounding pitch

Vanatio 10. Fugetta
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